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 It is clear that, if proletcultism had survived to this day, the diaries of writers who lived 

during the "obsessive decade" would not have been published, just as aesthetically valid literary 

works were ostracized, banned, in a society where expression was censored, the rhetoric of 

ideologizing art imposing limiting standards of creation and reception of works of art. These 

standards limited the literary work, brought it to an utilitarian and ideological stage, by 

promoting the ideas of socialism and canceling the freedom of creation and expression. In the 

characteristic style of that period, a period marked by servility and unconditional submission 

to the imposed norms dictated by the party, the elite of intellectuals was one of the target groups 

that suffered from the forced directives of the proletcultism period. Following this obedience 

to write what is necessary for society and not what was desired for the development of art and 

literature, the writers resorted to drawer literature with which they could express themselves 

freely, but with fear of discovery and revelation, what they thought it was necessary for the 

liberation of consciences from the difficulties of the crisis moment consecrated by the 

proletcultist epoch. This is how the diaries of the writers of that time were born, diaries that 

appeared after 1989, immediately after the fall of the communist regime in Romania. 

In our doctoral thesis Proletcultism reflected in writers' journals, we set out to analyze 

the confessions, feelings and ideas that writers such as Marin Preda, Nina Cassian, Maria Banuș 

and Miron Radu Paraschivescu recorded in their journals, memoirs and their autobiographical 

novels. In the same vein, the research will try to interpret the ideas of these journalists in terms 

of the role they played both in communist society and with the communist party, whose 

directives influenced the great works of writers. Bringing such a controversial topic up to date, 

the period of socialist realism, is important for rethinking some essential aspects of the lives of 

diary writers, pressed by the violence of dogma, which led some to physical and mental 

exhaustion, to poverty of their own ideas, to cruel poverty, in a society blinded by its own petty 

interests. The premise of our research is represented by the detailed analysis of the ideas, 

notations of each diary writer, the emphasis being placed on the events of the era, but also on 

the diarist involvement in the representation of the proletcultist era, but also in terms of the role 

it plays in defining the proletcultism. The aim of the study is to outline a detailed image of the 

proletcultist era, by referring to a series of renowned writers who lived, acted and campaigned 

to create a favorable climate to the development of literature of that period, literature hard tried 

by the aggressiveness of propaganda slogans. The proposed objectives are found in full 

contextual harmony with the proposed theme. In other words, we set out to analyze 

proletcultism as it appears mirrored in the diaries and memoirs of writers who left in their pages 



a wave of truth, but also hope, at the same time, about this era politically troubled by coercive 

manifestations of communism. Another objective is to study the attitude that the above-

mentioned diaries had about the proletcultist system in which they were and were carrying out 

their literary activity. Studied from this point of view, the epoch is distinguished by different 

opinions, different feelings regarding the conduct towards communism. Another element we 

have focused on is the differences that spread between the expectations of the diary writers and 

what is actually happening in communist society. 

The doctoral thesis is structured in five chapters: Proletcultism. Peculiarities, Miron 

Radu Paraschivescu - the experience of autobiography, Maria Banuș and socialist realism, 

Marin Preda - the proletcultist stage, Nina Cassian and the era of proletcultism. The first 

chapter, Proletcultism. Peculiarities, considers the establishment of clear lines on the detailed 

definition of the term proletcultism, which has generated many political, social and cultural 

implications. In this chapter, we set out to outline a background, a theoretical basis on which 

to base the entire structure of the thesis. We turned our attention to creating a bridge between 

literature and socialist realism seen as an element of transition between ideology and literature. 

We have not neglected the changes produced in literature, changes due to a crossroads in the 

epoch of time. In order to outline the literary aspect in the proletcultist period, we stopped on 

the analysis of proletcultism in a narrower space, that of Romanian literature. From a 

methodological point of view, this chapter represents a study that is supported by the theoretical 

references used (Gheorghe Perian, Florin Mihăilescu, M. Nițescu, Ana Selejan, Sanda Cordoș, 

Carmen Mușat, Marian Victor Buciu, etc.). 

The second chapter, Miron Radu Paraschivescu - the autobiographical experience, 

investigates the imprint of proletcultism on Miron Radu Paraschivescu, through his 

autobiographical book The Diary of a Guinea Pig. The pessimism, the precarious social 

condition, the shaken health, the limitations imposed on him, make the diarist another 

personality, another person transfigured by the avatars of creation, but disfigured by the 

convulsions of history. We also stopped at the passages in which the diarist brings into question 

the idea of aesthetic value in the sphere of Romanian proletarianism, an idea overshadowed, 

ignored or sabotaged by communist ideologies. 

In the third chapter, Maria Banuș and socialist realism, we set out to capitalize on the 

testimonies of a poet who seemed to be always in the shadows, who watched the whole 

spectacle of life from afar, off stage, unwilling to get involved, in order not to create borderline 



situations, in order not to be put to the wall for the choices made, knowing through her own 

existential experience the historical context in which she wrote her work. From the shadow of 

socialist realism, Maria Banuș offered posterity a large diary in which she presents her early 

drive towards communism and the hidden distance or revolt from it, as it matures. From this 

point of view, I outlined this chapter by analyzing the journal Însemnările mele in terms of 

initial hope, communist support, training as a writer among the party, strictly respecting the 

rules and always remaining in the shadows, without direct involvement. Here we also took into 

account the ethnicity of Maria Banuș, who had a decisive role in her formation, in her education 

and further development. 

The fourth chapter, Marin Preda - the proletarian stage, aims to x-ray the work of the 

great prose writer under the banner of socialist realism. For a clearer framing of the prose writer 

among the writers of the "obsessive decade" we considered studying his work from the 

perspective of socialist realism. In order to outline the proletcultist spirit of the prose writer, 

other creations with an autobiographical aspect are proved, to which we turned our attention in 

the following subchapters. In the subchapter Confession and Memory in Life as a Prey, we 

focused our attention on the adventure of consciousness that the prose writer goes through, on 

the tensions of political life that are carefully painted and highlighted. On our way to touching 

the proletcultist sources of inspiration and elements of the same nature we also stopped on the 

work The Impossible Return, whose reception aroused a very good reception, from the critics, 

but also from the readers. We also examined the confessions of the diarist about the period 

incriminated, making, first of all, a foray into the necessity but also the usefulness of writing 

such a diary. In this part of the thesis I have highlighted the strengths and weaknesses of the 

proletcultist era with arguments and direct testimonies on the elements of maximum 

importance that marked the life of the prose writer in Romanian socialism. 

In the last chapter, Nina Cassian and the era of proletcultism, we set out to examine 

Nina Cassian's creation in this dark period of Romanian literature, poetic valences, after which 

we submit to analysis a journal of great significance for writers, a journal in which faces are 

revealed , truths and original scenes about the era of socialist realism. In the three volumes of 

her diary entitled Memory as a dowry, I captured the atmosphere of adolescence, but also 

scenes from the writer's youth and maturity, until the old age. Here we turn our attention to 

some additions, adjustments and nuances of the autobiographical notations, which the writer 

feels the need to make with her exile in America, so that the style in which she evokes the past 



marked by communist influences is clearly different from that of other journalists, as Nina 

Cassian looks at things with detachment, without fear of discovering incriminating documents. 

The analyzed autobiographical texts provide us with the paradoxes of some existences 

and creations that have undergone numerous metamorphoses and mutilations, due to the impact 

that socialist realism has had on the individual, on society and, implicitly. Communist ideology 

sought to demonstrate and justify the insertion of dogmas and slogans into people's lives on 

behalf of the people, on behalf of the working class, and then of the entire nation. 

 

 

 


