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 Noting the indivisible character of the three components of the soul - Good, Truth and 

Beauty- which attempt to surprise the image of God in man, I have deciphered in this work the 

traces of V. Voiculescu's inner experience, left in his work. The writer has been, over time, a 

person who has assimilated these three dimensions of soul that he has enriched with a fourth 

dimension, that of ecstasy. 

 The traces of his introspection are therefore identifiable in his art, the spiritualization of 

the lexicon and the abstraction of the literary ideas, the refining of the style and bringing the 

literary language as close as possible to the innermost voice of the deeply religious man being 

the easiest to observe. However, the study sought to use these artistic formulas to understand the 

place they originated and to interrogate their aesthetic validity. 

 Bringing together the appearances of contradiction (tradition and modernity, academic 

and monastic world, inside and outside, etc.), V. Voiculescu radically transforms the sense of art, 

reinvesting it in a qualitative sense, making the problems of the being unresolved without the call 

to faith. In other words, in / from the field of literary aesthetics, V. Voiculescu denounces to her 

the fragile nature of her core - beauty is an artificial concept if it is not added to her primordial 

quality, that of salvation. The author treats art as a way of confessing faith, not as a way of 

revelation. By setting his model in transcendence, the writer does not content himself with the 

approximation, always looking for the substance. 

 Having the title “V. Voiculescu and the Spiritual Experience”, the study is structured in 

five chapters. In each chapter, we tried to highlight how Voiculescu is trying to make reality 



2 
 

(both historical and fictional) a space that affirms God. Assuming that the writer's biographical 

and literary destiny is known, we have conjugated his ideas about art, culture and religion from 

interviews or confessions with the hermeneutics of his literary symbolism. I have surprised both 

the passion of the writer for knowledge and his engagement in crossing the frontiers between the 

spheres of knowledge, which has opened to him other and other spaces. The continued novelty of 

the openings determined 1) the renewal of the character of the person / writer and 2) the embrace 

of the difference, of the new. The two consequences of the voiculescian itinerant are thematically 

found throughout the opera. 

 In the first chapter, Faith and Literary Art, we analyzed what art and religion have in 

common from the perspective of identity between expression and intuition. Both of them being 

caused by a riot of human spirituality, a profound crisis that engenders specific faculties, they 

produce reactions that are required to be clarified. Thus, the artist abandons himself in a spiritual 

deepening that will shape his aesthetic attitude, this depth being, "first of all, the appropriation of 

a hidden truth that must be sought and can be found." The spiritual meaning that emerges from 

the work of art is a mark of harmonizing aesthetic value with religious value. 

 V. Voiculescu considers art dependent on faith, confessing and not revealing, prayer 

being the real blessing that links the art to faith. Hence, the feeling already exists between the 

voiculescian writing and the writer, for which artistic inspiration - that uncontrollable tension 

released intuitively, irregularly, unconsciously - is preceded by enlightenment. N. Crainic sees 

the teandrical intervention in the matter of poetic inspiration, enlightenment being the exaltation 

or transgression of this inspiration through the appeal to deification. 

 In art, the principle of beauty has artistic connotations, while in Christian faith this 

principle goes beyond the level of art, adding to its soteriological attribute of salvation. The 

beauty that saves is the spiritual beauty evoked in Christianity by the figure of the Savior, and in 

the literature by Dostoevsky; V. Voiculescu claims this beauty through the image of John the 

Evangelist in the parable of Salvation of the fig tree. Here, the Romanian writer brings to light 

the beauty whose job is the birth, not the seduction or the making of pleasure, the beautiful one 

whose attributes are humility, suffering and sacrifice. With the analysis of this principle moving 

from aesthetics to metaphysics, I explained Voiculescu's vision of the fourth dimension of 

existence - ecstasy and holiness - which the author proposes to continue in spiritual life. 
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 Following the path of the author, we located the sources of the beautiful voiculescian in 

two complementary dimensions of his creation: the national culture and the great models of inner 

beauty, the saints. The familiarity and boldness that the child Voiculescu has in front of the 

biblical scenes, populated by angels, saints and prophets, alone standing in the marsh with wild 

flowers on the edge of a hill, are those of a witness to the divine majesty that he lives, thus, 

directly from an interior landscape imprinted by ethnic and popular, guaranteed by the 

authenticity and intensity of the inner states. 

 The second chapter, Religious Behavior, locates the writer in an interwar picture 

marked by the nationalistic and orthodox defensive of the group around Nichifor Crainic's 

magazine, and later, after 1946, recognizes it in the vicinity of the members of the religious 

movement The fiery rush, whose leader was Sandu Tudor. The writer has published in this 

interwar magazine since 1927 poems in the style of Alexandru Vlahuţă, gradually evolving, with 

the spiritualization of the peasant language, to a stylized, symbolic style. The 7th "Gandirea" 

Number 1943 is a homage to the writer V. Voiculescu, in which N. Crainic, Ion Pillat and others 

capture his preoccupation for mystical living. 

 In this chapter I have underlined that Voiculescu's poetry fulfills, on an artistic basis, 

the theology of Nichifor Crainic whose fundamental theme is the teandric union. The 

traditionalist-orthodox ideology that complements Crainic's philosophy, announced by program 

articles such as "Jesus in my country" (1923), "Second Relief" (1926) and "The Tradition 

Meaning" (1929) is relevant to V. Voiculescu only partially , because, like Lucian Blaga, he built 

his artistic expression independently of the magazine's patterns. We have noticed V. Voiculescu's 

discreet way of referring to the issue of nationalism, this meeting between literature and faith 

being played in a state depicted by emblematic and controversial characters and personalities 

such as Nichifor Crainic, Nae Ionescu or Corneliu Zelea Codreanu. The attempt to restore the 

spiritual state of a nation through a procedure similar to a re-Christianization, a recognizable 

attempt in the legionary doctrine, made religious interwar behavior an extremist act, hard to 

understand under current conditions, when religious behavior is characterized by spirituality, 

decadence and confusion. I have analyzed the anti-utopian narrative Prefrontal Lobocoagulation 

as an example of a critical, anti-communist attitude. The claim of Homo cordis absconditus in 

terrestrial paradise created by man's mind and sustained by technique by invoking Shiva's eye, 

therefore, of the oriental spiritual tradition, seems ineffective. Spirit is not located in the pineal 
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gland, but in the heart - through the vast symbolism of the heart and the Spirit, the writer 

preaching the Christian message. While preserving the Christian character of the vision of 

Prefrontal Lobocoagulation, we also highlighted the Indian vision of the wandering of the Spirit 

in the world - the migration and expansion of the Universal Soul as it progressed as it was 

emptied. In one of the subchapters I opposed the tradition, as it was theorized in the study of 

Nichifor Crainic, The Living Tradition (the product of which is the history of the Word of God) 

from the philosophy of André Scrima, personality to which we will insist on the last pages of the 

work. True and creative, Tradition is the very gift of God, a gift that reminds us of the apostolic 

character of faith and which, once transmitted, maintains life, because "life can not be 

maintained, built, made with elements that are not alive." Through the creation of the last years 

of artistic expression, V. Voiculescu illustrates the affinity for this type of theological vision, the 

continuity of giving to God by conditioning the faith by making Tradition a transmissive gift.  

After the death of his friend Ion Pillat (April 17, 1945) and his wife (November 22, 1946), V. 

Voiculescu discovers the hesychastic prayer by attending meetings at the Antim Monastery in 

Bucharest, where lay and clergy deepened the Christian faith. I followed the writer's incursions 

into this space through the remembrance of his friends, and I broadly relayed the coordinates of 

the mysterious experiences by putting V. Voiculescu's heart praying. The third chapter, Magic 

and Prose, starts with one of the writer's testimonies that brings to his forefront his zeal for 

solitude and asceticism: "I miss the Ganges and the Himalayas." We analyzed how the Byzantine 

rite orthodox spiritual experience coalesces with the meditations practiced in Hinduism, the 

religious practices of the members of the burning Ruggle group being tolerant to other spiritual 

traditions (for example, A. Scrima has in his cell a wooden carved Buddha, Sandu Tudor 

recommends to read to Mironescu a book on the enlightenment experienced by the American 

author Paul Brunton in Maharashi's ahram in India). Stressing that the writer V. Voiculescu 

amends the purely external religiosity of the Orthodox church faces in works such as the Chef at 

the Monastery, the Temptation of the Monk Evtichie, the Bad Lake, we have found that in India 

the author finds a pattern of asceticism - the anahoret - that suits his inner search. Thus, V. 

Voiculescu's spirituality surprises the two traditions not by what they have different but by what 

they have in common. 

 The living together of the two languages - the collective, anonymous, the myths and the 

personalized one, of faith, places the writer's work in a creative generosity that strengthens the 
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story of the stories. The permanent reformation of the myth allows the narrative of the heroes, 

magical acts and rituals that impregnate it with sacredness. So I noticed the presentation of the 

divine in different ways, these different ways potentiating it. Voiculescu leaves the impression 

that he reminds us of something I forgot, that in the absence of the sacred factor, the fantastic is 

not enough to produce the state of genuine daze. The writer uses the magic motives to prepare a 

type of character knowledge that can not substitute the spiritual experience based on faith and 

love. 

 In two subchapters I analyzed the short stories - Magic Love and Sakuntala, 

highlighting the aspects that refer to the itinerary, the spiritual experience of the characters. We 

stopped at the Magic Love Mountain and the Sakuntala tent. Dionis's entry into the tent is 

equivalent to going out of the natural world, the character experiencing the acute experience of 

the soul in the form of a void already announced by this honeymoon of the mountains: "I was 

looking, I was looking for the inner void." In Indian culture the goal is the goal of Nirvana, 

"Nothing, non-existence, absolute void becomes the supreme good to which we can aspire with 

our whole being," writes L. Blaga in the Philosophy of Religion Course. 

 We noticed the initiatory character of friendship, the motif of the double in Sakuntala 

showing a consent of the friend's existence in feeling his own existence, and we analyzed the 

confiscation of the sacred by the magic. Representing the sublimed and stylized figure of the 

pneumatophor, the hermit or the foolish Anthony has prophetic characteristics, pervading the 

space of history in order to establish a disturbed cosmic order. The revolt of archaic time against 

modern times is represented by the appearance of the wolf, Sotropa the Sorcerer, and Father 

Teoctist, a servant of the Church who commits magical rituals. We noticed the symbolic 

dimensions of the cave, which is a passageway, a passage, an intermediate topos which promises, 

despite the darkness, the future light. The unseen war that voiculescene characters carry, many of 

which lie between the saints and the unclean, ends with the practices of the bulls. Towards the 

end of the chapter, I outlined the meanings of magical symbols such as the unclean, the strigoi, 

the devil, the gossip, the curse, finding that the prose is marked by an abundant magical-mythical 

imaginary. The chapter was closed by the analysis of the novel Zahei the blind, to whom I put 

the end to light. The fact that Zahei tries to find out his sight but ends up gaining prayer, assures 

the novel with a happy ending. Being pure with heart (Zahei prays in the name of the Fulga 
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priest who has sinned), Zahei acquires the inner vision, thus changing his eyes with the eternal 

eyes that are able to see God. 

 In the fourth chapter, Religious and lyrical, I highlighted the spiritualization of a poet's 

lexicon for which the craft of art became "a kind of cold and barren industry," whose artistic 

purpose is fulfilled by the affirmation of God. The writer's desire not to show these creations to 

the general public is explained by the fact that the spiritual experience is intelligible only for 

those who have lived it. I lingered on the literary motifs that symbolize the introspection, the 

mysterious encounter with the terrible divine simplicity: silence, prayer, heart and cross. 

V. Voiculescu's religious mystical inspiration illustrates the surrender of the person in His hands 

by 1) waiting for the moment of God's dwelling in the humble heart, and 2) the contemplation of 

the light of divine grace. The poet is not a devout devotee, but a consciousness in tension, lucid 

and transfigured. 

 The last chapter, Sonets and Love, configures the facets of the author's condition of 

excellence as a writer. Responding to the light of the light, the light of the Platonic Ideas marks 

Voiculescu's work among the highest arts. By always adding Good to a purely sensual body 

beauty, elevating sensitivity to spirituality, the Poet exchanges for refusal, betrayal and contempt 

in love as an alchemist, the dialectic of love in the lyrics of the sonnets constituting Poetry. Its 

existence, of Poetry, is proof of the perpetual search of the Beautiful, therefore, of Immortality. 

Responding to the soteriological meaning of Christian beauty enunciated in the first chapter of 

the study, the Beautiful Platonic of origin in Voiculescu's creation has the same meaning of the 

divine, hypostasized through the intercession of Immortality. 

We followed the dialogue between eros and agape by appealing to Plato's Symposion and at the 

stage of the Gospel of John, Cap. 21, 15-17, noting that if eros is the term used by Plato to 

designate the ascending love towards Beauty, love lost if the subject subject to love does not 

meet the conditions of good and beauty, the word agape is the Christian name for the descendant 

love of God who loves creation above its aspects / qualities, regardless of the nature of its 

actions. Differentiating thus, through the downward dynamics of Christian love, agape is the 

only one who can quench the thirst of passionate love through the radical turn from the flesh to 

the spirit. We consider voiculuscian sonnets to capture this transformation of the poet into an 

itinerant who knows both passion, as a sign of temporality, and the gift of eternal love. We 

stopped on the issue of genius that the writer correlates not only with accumulated knowledge, 
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but also with abandon in love, which the younger lover does not know. The loving beauty of the 

boyfriend includes Love, Art and Death, and the hug of a loved one is, in fact, the simultaneous 

encounter of the three great sisters. 

 The verse "The poets remain today the heroes of immortality" (CXCIX) reminded us of 

the philosophy of Berdiaev who saw in the creations of the geniuses the only possibility that 

modern man could save himself, the saints being overcome by the demands of time and 

powerless to find ways to God. We have invoked, in this direction, the vision of Nichifor 

Crainic, who points out the differences between saints and geniuses by the way they are in 

relation to the world; so if the genius man (proudly, with the sense of superiority) considers the 

world as an aesthetic deformation, the holy (humble, inferiority) does not hate the world, but the 

sin in the world that "de-fades" it. We have shown the poet's possible position between these two 

extremes, the poet betraying superiority by speaking in the language of immortality (thanks to 

the experience of the eros) but also humility as the eros initiates him in Immortality through 

suffering. 

 The existence of Sonnets is due, to an extent that the present can not tell us, fr. Andrei 

of Antim, a few years old, André Scrima, an erudite traveler through universal knowledge and 

culture, a sort of cosmopolitan monk who has remained in the memory of those who have met 

him as an inconvenient character, a brilliant intelligence and originality. Although his tone is a 

calculated, distant as much as it takes for objectivism to settle, regardless of the theme he is 

addressing, I noticed a kind of attention, special care, delicacy when invoking the name of Dr. 

Voiculescu, for example, in the volume about the uplifting experience of Antim, the Time of the 

Bush. Of course, Voiculescu's high moral imperative imposes this gesture on any person 

speaking about it, but in André Scrima's case the situation becomes one that deserves a least 

interpretative and interrogative approach. 

 We consider that V. Voiculescu is a special case of Romanian literature through the 

authenticity of his spiritual experience, the evocation of his portrait being never redundant or 

without justification. The voiculescian literary model translates into a rarity, the difficulty of 

framing it in a singular formula being explicable by the depth of its attempts to express as 

faithfully as it is, in essence, inexpressible, these trials being spent in the interior, because "life 

religious is never fully understood and perceived if we look only from the outside, in its 
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established aspects. Every true religion is traversed by a line, a sense of the true Truth of truth, 

and if we really want to understand a religion, we have to go there inwardly. " 
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